Introduction
Go, go, go, said the bird: human kind cannot bear very much reality. Time where it can be suggested that social media and citizen journalism helped to construct a public visibility of a social reality (Couldry 2000) that would otherwise remain largely unseen were it not for those on the ground, in the immediacy of the event. 2 In what follows, this article will seek to outline some of the issues related to the production of visibilities in Gaza and the West Bank in response to the 2014 bombardment of Gaza and later the effects and challenges of visualizing the regime-made violence of the occupation. After exploring the rhetorical approach taken by Israel in the build-up to the bombardment of Gaza, I
will shift my attention to the analysis of the documentary photography of Gianluca Panella and the photography collective, Activestills. By employing Jacque Ranciere's notion that 'politics is first of all a battle about perceptible and sensible material' (Guénoun, and Kavanagh 2000, 11) , I will explore how both Panella and Activestills seek to reconfigure the distribution of the sensible in relation to what is visible and invisible, sayable and unsayable. As power is closely aligned with visibility, I will argue that both Panella and Activestills reconfigure the distribution of the sensible. In both cases, I argue, we are invited to see the effects of the occupation through a new set of configurations, in doing so, thereby altering the spectatorial expectation of the viewer and our understanding of the occupation in a day-to-day context.
The in/visibility of the occupation
On the 8 July 2014, Israel launched Operation Protective-Edge, a 50-day fully fledged military attack upon the Gaza Strip that included bombardment launched from the sky, sea and the land combined with a short ground incursion. Operation Protective Edge, or Strong Cliff in Hebrew, concluded on 26 August 2014 after an Egyptian-brokered ceasefire. The subsequent 50-day barrage resulted in the death of 2100 Palestinians and one 'other'. 3 As of 5 August a report from Amnesty International stated that 86 per cent of the Palestinian losses within the Gaza Strip were civilians. 4 The report, which drew data from the UN Office for the Coordination of Humanitarian Affairs (OCHA), also noted that more than 9400 people had been injured, many of them seriously, while an estimated 485,000 people across the Gaza Strip had been displaced. Such figures attest to the military wrath that besieged the Palestinian enclave, while the Israeli loss of life came in at 66, all of whom were Israeli Defense Force (IDF) combatants. The 'displacement of the displaced' points to a tragedy that is almost beyond visuality; however, interesting and informative infographics, maps and videos helped to visualize the scale of the destruction. 5 One such video from the independent Palestinian production company MediaTown depicts the devastated urban topology of Al-Shejaiya, a suburb of Gaza City, which between 19 and 20 July 2014 underwent one of the heaviest bombardments of the operation. 6 The haunting footage shot from a drone and uploaded to YouTube invites the spectator to see the scale of the damage. The 50-second clip surveys the wounded landscape, adding to the multiple optics of war visibilities and mediations, which contribute to the burgeoning archive of visual material related to Gaza. Techniques like this help to shift how the visual is used, marking what Meg Mclagan noted as a move from 'documentation through photojournalism to a means of strategic communication ' (2007) . This means of producing counter visibilities promotes a widening of the space in which politics can be conceived, performed and seen:
visibilities that challenge the attempts by the Israeli state to control the visual field as was the case in 2009. According to Ranciere, 'politics is a question of aesthetics, a matter of appearances ' (1999: 74) . In Israel-Palestine, regimes of visibility and the relationship between politics and aesthetics concerning what is possible to see and how that visibility is constructed are closely aligned with the distribution of power. In an asymmetric context, such as the occupation of Palestinian Territories by the Israeli State, order is imposed upon the inhabitants by means of military force, changing them from citizen into subject. As such, the construct and mediation of visibilities within Gaza and the West Bank are always contingent on how political action is framed and made visible.
While the conditions of both geographies differ in how they are controlled, the former is remotely or 'digitally occupied' by Israel (Tawil-Souri 2014) and is without any permanent Israeli presence, the latter is managed through a combination of administrative and military rule. Yet, dominating the field of visibility, specifically within a security discourse, is the notion that Israelis are neighbouring a society that is Responding to the kidnapping and discovery of the three dead Israelis, the IDF prepared for a manhunt of the Palestinian city, blocking the main access routes to the city with concrete blocks and setting up a large number of checkpoints (Levy, 2014) .
In the wake of the kidnappings, Israeli Prime Minister Benjamin Netanyahu was quick to suggest that Hamas was responsible, with the IDF official blog claiming 'Hamas terrorists kidnapped three Israeli teenagers in Judea and Samaria… meanwhile Palestinians have been calling for further abduction' (emphasis added). 7 The use of the term 'Palestinians' generalizes the population, marking one of the first of many instances where the Israeli government utilized language to make a collective distinction between 'us and them' in the run up to their military operation, mobilizing the imaginative political binaries of 'good and evil', 'democratic and terror-state'.
Thereafter, the focus-shifted west to the Gaza strip where the IDF responded to Hamas rocket attacks fired into Israel. Drawing comparisons with the Blitz, Israeli Prime Minister Benjamin Netanyahu stated that 'Israel is undergoing a similar bombardment', claiming that 'there's only been one other instance where a democracy has been rocketed and pelleted with these projectiles of death, and that's Britain during World War Two' (Spencer, 2014) . Finally, on 17 July Israel invaded Gaza with a ground incursion aimed at destroying the 'terror tunnels' that linked Gaza with Israel. However, the original Israeli statement that Hamas was responsible for the kidnapping was subsequently proven unfounded; Israel had already shifted political realm -as a terror state, the Gazan, and more broadly the Palestinian, becomes an apathetic entity through Israeli political discourse. In doing so, an interdependency and understanding of Israel existence is built on wars that justify their actions based on democracy and defence, and shape how we read and accept the images and rhetoric they produce. As Slavoj Žižek has pointed out, actions taken on the part of Palestinians are prefigured as 'acts of terror', and cited as 'proof' that Israel is, in fact, dealing with terrorists, and thus their image is affected as such and any such loss of life, including civilian loss, is masked to fit the narrative of defense and the battle against terror. We mourn the loss of our innocent… We are all Israelis now (Lubin, 2008) .
In an effort to align the historical persecution of the Jewish community both biblically (Gordon 2004 ) and as such, collateral damage is permissible when the life of the Palestinian is already lost before it even begins. With all this in mind, a third justification for the attack on Gaza, within the context of terror, democracy and victimhood linked to the political imagery, is the necessity to actively maintain a terror threat. In doing so, such a threat becomes a distraction from the basic fact that Israel is occupying Gaza and the West Bank.
Traumatism, Derrida wrote in the wake of the 9/11 terror attacks, is produced by the future, by the threat of the worst to come, rather than by an aggression that is 'over and done with' (Borradoria 2003: 97) . Returning back to Eliot's 'Burnt Norton', 'time past and time future and the always present' also reflects the omnipresent threat of Palestinian terror, the worst to come. This threat is validated by the political rhetoric of the Israeli security discourse that is underpinned by a reassuring need to produce the iconography of a definable and defendable border.
Visualizing catastrophe
While the security wall makes the occupation ostensibly visible, specifically across western media and print journalism, other aspects of the occupation, namely, the she is confronted by a series of graphic images by a Red Crescent Doctor 'where are the human rights… the person who cares about humanity, it would affect them, and they could judge… let the world see and it will do something'. This sentiment asserts in the midst of this montage of traumatic words and images that when presented with death and destruction, the world will act in defense of those who are subject to such disproportionate violence. The self-representation of the Palestinian, Allen writes, is lost in a self-mediated saturation of symbolic representations that focus on suffering, rather than them as politically active (2009) Panella's images help us to think about life in a markedly different way to the typical images produced within or related to the highly politicized arena that is Gaza.
Looking at the images the viewer enters a space that is devoid of atrocity, where the photographer oscillates between the investment in the capacity of documentary photography as a truth-telling medium for a specific moment frozen in time and the generality of a broader reading related to the asymmetric nature of the occupation. By not showing the act of violence itself, but rather alluding to it by depicting its consequence, the photographer engages our imagination. By addressing the problem of illumination and the difference between looking and seeing, Panella's images help communicate telling aspects of the occupation that are otherwise less visible. As such, his images function as a practical challenge for the viewer as much as they do a metaphor for Gazan life. Whilst each photographer is a professional in his or her own right, or has the ability to demonstrate that they can operate at a professional standard, each member must also demonstrate a political commitment to challenge the inequality brought about by the occupation. Operating with a strong conviction that photography is a vehicle for social change and that the power of the image has the capacity to both shape public attitudes and raise awareness on issues that are generally absent from public discourse, the eleven members operate both in the West Bank and Gaza, as well as Ranciere's assertion that 'politics is first of all a battle over sensible material' (2000) is thus very apt. The sensible order, in this specific case, the occupation, renders certain things visible, while others are removed or hidden. Specifically since the outbreak of the Second Palestinian intifada (2000), coupled with the increased presence of NGOs and advocacy roles of internationals, the processes of Palestinian mediation are, by and large, dependable on 'affect laden concepts of humanity' (Allen 2009: 163) . As a result, the Palestinian is often subject to a pre-established 'field of perceptible reality' (Butler 2009: 64) that has already been established on their behalf, rather than with their consent or input. However, Activestills seek to make visible specific appearances, introducing a specific visibility into a field of experience, which in turn modifies the regime of the visible (Ranciere 1999: 29) . This photographic practice, like the work of Panella, does not involve spectacle; instead it shows the subtlety of the occupation; the day-to-day reality, denying the scene and the objects within any sense of spectacle, both photographic practices invert the existing order of the seeable and the sayable. However, for those who live in Gaza, Ramallah and the Hebron and those who document the effect of the Israeli occupation in each space, all representation and experience will vary. While Gaza is under siege, the fragmentation of the West Bank through the settlement enterprise and related infrastructure to accommodate the Israeli settlers produced a different form of control over the space as much as it effects the visual representation of the occupation. As Eric Hazan writes, the case of Hebron is absurd and must be seen to be fully understood (2007).
Activestills, either as a group or as individual members, have through their practice sought to make this absurdity visible. The collective negotiate a role whereby they work as news photographers selling their images to agencies that represent particular events, but more often each member operates as a documentary photographer and also an activist. Seeing a tangible relationship between the two roles each member returns again, and again to a particular place, operating above all with the aim of contributing to their own archive of photographs that builds a nuanced picture of the occupation. After the Oslo Accord in 1995, agreements were made between Israel and Palestine to divide the city in two: H-1 and H-2. The former comprised an 18 square kilometres zone where most of the city's Arab residents live (about 115,000) and was given over to the control of the Palestinian Authority. The latter, H-2, fell under direct control of the Israeli army; a space no bigger than 4.3 kilometres, the Israelis became responsible for some 35,000 Palestinians. The rationale was for both parties to work in cohesion and ensuring that 'security responsibility will not divide the city… with both sides sharing the mutual goal that movement of people, goods and vehicles within, and in and out of the city will be smooth and normal, without obstacles or barriers' (Feuerstein 2007: 11) . of visibility that governs the status of the bodies represented and supports the kind of attention they merit (Ranciere 2009: 99) . Each object in the frame represents some aspect of asymmetrical nature of the occupation. First, due to flying checkpoints, which the half yellow and graffiti sprayed concrete blocks represent, the Palestinian is subject to ad hoc boundary movements, and as such, variable restrictions between differing administrative zones. Second, the restrictions on automotive vehicles limit Palestinian mobility to either foot or cart in the Israeli administrated zones, while Israeli settlers are allowed the freedom to drive. As such the young men are subjects of the occupation; they are both inside and outside the law and represent the relationship between Israel as an occupying society and the occupied Palestinian population that has been described as a condition of 'inclusive exclusion' (Ophir and Hanafi in Hanafi 2009 ) through which Palestinians are ruled by the Israeli state but excluded from its protection. Moreover, the donkey and cart, the stark materiality of the wall and the Hebrew writing all attest to the Palestinian's spatial indistinctioneverything that is visible in the frame has been imposed upon them.
Conclusion
In summary one may argue that visibility is subject to power, those who are without visibility are the least likely to be heard or seen. This notion was clearly demonstrated during Operation Protective Edge whereby the Israeli media machine quickly galvanized the rhetoric of a democratic nation responding to Islamic terror. As such, the Palestinian was framed through a nationalized way of seeing, grounded in the dominant Israeli discourse of national security and victimhood. Yet for events outside of Operation Protective Edge the everyday realities of the occupation are often unseen. While the representational cache of the occupation is drawn from a stock of easily identifiable images bound by a specific event such as military operations, that produce images of Palestinian destruction and death, the ongoing catastrophization of Gaza is much less visible, especially outside the frame of a newsworthy event.
However, Panella and Activestills alongside conventional press photography contribute to a growing archive that details the varying pace of regime-made disaster inflicted upon the Gaza and the West Bank. As such, it might be suggested that each form of image production, photojournalism and more nuanced documentary photography compete for a meta-physical representation of the greater whole. Each form of visibility making addresses a different type of experience for those living with the Israeli occupation, making visible varying types of violence that are produced at different speeds yet share the same ultimate goal -to make life under occupation unbearable.
Visibility is based on a relationship through the means of production and the reception of what is being mediated. Images like those discussed above are also subject to a debate over how what is being visualized is also being seen. It is with this in mind Vanessa Joan Muller's belief that some images, specifically photographs can communicate an atmosphere, a sensory experience that is not visible, but redolent in the production, one that channels the focus away from what is being represented, towards the 'how' of its perception is pertinent (2011: 4). In documentary photography examples presented above, we are asked to think about how this has come to be as much as to what it is we are being presented with. Thus, by looking at these photos in relation to others, including press photography and counter visibilities produced by Palestinian production companies like MediaTown help to communicate the 'space in between', communicating the everyday aspects that maintain a society on the brink.
